Symphony No. 2 of Michael Tippett (London Symphony Orchestra, 
Colin Davis, conductor; WNCN) 


Think about The Canterbury Tales of Chaucer Vingt mille lieues 

Sous les mers of Verne Gertrude Stein of Davidson Un chemin sous 
les arbres, au printemps of Corot Three Portraits from "The England 
of Elizabeth" of Vaughan Williams and think about the willing 
suspension of disbelief and know that the formalized stimuli in- 
herent in the art object allow the spectator to a greater or 

lesser degree to momentarily forget that he the spectator of the 
art object is a nonwanderer true literal movement in space/figurative 
movement in space: to read Madame Bovary and to regard that novel 
as an autonomous aesthetic phenomenon is to believe as Emma Bovary 
does and to disbelieve as Emma Bovary does that the last twelve 
thousand years of history can be erased to read Madame Bovary and 
to regard that novel as an autonomous aesthetic phenomenon is to 
learn to relearn that man-the-nonwanderer can not re-become man- 
the-wanderer certainly not certainly what happens when Emma Bovary 
acknowledges that she can not become a wandering figure in the 
landscape when that happens Emma Bovary commits suicide yes think 
about Flaubert's statement "Madame Bovary c'est moi d'après moi" 
and know that aesthetic forms are created by those who acknowledge 
that man-the-nonwanderer can not re-become man-the-wanderer which 
does not mean certainly that all those who acknowledge that man- 
the-nonwanderer can not re-become man-the-wanderer are interested 
in creating aesthetic forms are capable of creating aesthetic forms 
but it does mean that without acknowledging that man-the-nonwanderer 
can not re-become man-the-wanderer without acknowledging that fact 
it is impossible to create aesthetic forms true literal movement 

in space/figurative movement in space: literal movement in time/ 
figurative movement in time--from the Tabard Inn, Southwark, to 

the shrine of Saint Thomas à Becket at Canterbury in the fourteenth 
century with Geoffrey Chaucer and some twenty-nine pilgrims to 
regard The Canterbury Tales of Chaucer as an autonomous aesthetic 
phenomenon is to voyage from the Tabard Inn, Southwark, to the 
shrine of Saint Thomas à Becket at Canterbury in the fourteenth 
century with Geoffrey Chaucer and some twenty-nine pilgrims to re- 


gard The Canterbury Tales of Chaucer as an autonomous aesthetic 


phenomenon is at the same time to disbelieve that one is undertaking 


that voyage pause and think about other voyages in the history of art. 


(L'Aire: 3-30-76) 





